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William Berra: Motivation and Motif
Rik Allen’s Rockets
Perspective: Beatrice Mandelman  
Texas Impressionism 

plus:
Wanderings: Tubac, Arizona 
The Woolaroc Rises Again 
Architecture in the West: From Santa Fe to Malibu 
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Fluently executed lines allow the eye 

to flow effortlessly around Simon 
Gudgeon’s sculptures. As with 

watching the ocean or a constant-

ly flowing stream, Gudgeon’s work 

engages and soothes.

“My work is inspired by nature; 

early sculptures were more represen-

tational, although the very nature of 

the materials used makes pure rep-

resentation in sculpture impossible,” 

Gudgeon says in his artist statement. 

“Now it is more abstract, still inspired 

by nature but more by natural forms 

and the human body.”

With echoes of the 

human figure in his 

Reclining Hare
Bronze | 9.5 x 22 x 8 inches 

Dancing Cranes
Bronze | 24 x 17 x 5 inches 

Search for Enlightenment (opposite)
Bronze | 2012

 13 x 5 x 12 inches and 12 x 5 x 12 inches 
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abstract bird sculptures, Gudgeon con-

tinues to explore expressions of beauty 

that appeal to the senses.

“However, the work must have a 

vitality and emotional appeal beyond 

that,” he says. “That appeal must be 

independent of the object it repre-

sents and beyond the element of pure 

beauty.”

Gudgeon sculpts primarily in 

bronze, marble and granite and occa-

sionally in glass or stainless steel. 

His works are featured in impor-

tant private collections abroad and in 

the United Kingdom, including those 

of His Royal Highness The Duke of 

Edinburgh, The Duke of Bedford and 

The Duke of Northumberland.

He is represented by the Diehl 

Gallery, Jackson, Wyoming; and 

Halcyon Gallery, London, England.


